As the foundation of dance, saltation was an integral part of ceremonial ritual of the Tuvans.
Despite the discussion on the absence of dance culture in the nomadic nations' world, some examples of ancient dance still live in Tuva:
khamnyn samy as the shaman's saltation, devig as a ritual dance of the men's contest, tsam or sam as a Buddhist miracle play with large-scale theatrical scenes played by actors wearing masks.
There is also an opinion that Tuvan language has no equivalent to the word dance (Ondar, 2012: 90) . This study is an attempt to consider some dance-related notions and to find some kinetic semantics in the traditional dance culture of the Tuvans.
In Tuvan language, the meaning of the word samnaash "eagle feather" originated from the word sam "dance" (Tolkovyy slovar '…, 2011: 631, 634) . It is metonymic, for the word is related to the shamanistic ritual and has direct connection to the ceremonial actions of the shaman. Eagle feathers, or samnaash, were sawn on the ceremonial costume and the head dress the shaman wore during the ritual. Similarly, from the word sam the word samnaar "to dance" bearing several meanings was derived. First of all, it is used speaking of animals, describing the way they run, play and jump. Secondly, it also means to "jump of joy". Thirdly, samnaar means "to run before flying, flapping wings" (about birds).
Moreover, the ritual dance performed during national wrestling (khuresh) competitions is also But let us return to the word khamnaarak "whip-top, to spin"; as we know, any spinning object has an axis, or a centre. The word denotes a figure, a circle, which is a solar symbol. While a male dances around a female, it also acts as a centre for the action. Semantics of a circle is repeated in the action (Sanchay, 2016: 52) . The centre of it is a sacred symbol, and the kinetics of the ancient men's dance called devig proves it, as the dance finishes with an essential move around the circle.
In this context, the image of the worshipped object is discreetly conventional, the kinetic element of the ritual is an acting circle, and the final part of devig is a move around. It is also worth noticing that the Tuvan deviir "saltate" may have a more ancient form. Etymology of the word devir is explained as "spin, turn, twist", with the key meaning of a circular movement (Levitskaia et al. 1980: 173) . Obviously, the origin of devir should also be associated with the solar cult (Sanchay, Kukhta, 2015: 37) . On this basis we may suggest that the word devi (noun) retains the formula of ancient worship, which metaphorically repeats the image repeated in a circular move, an essential element of the wrestlers' dancing ritual (Sanchay, 2016: 60) . The meaning of the word devig (noun) "to perform a dance during khuresh national Therefore, in the word devig comparable to Old Turkic dep-tep-"kick, fling, stamp", Tuvan tep-, tever-"kick, stump, hit with a foot" we should find the root of the notion of dance and saltation.
In the present case "stamping with feet" means imitation of stamping moves of sacred animals.
In this regard, it is worth noticing that there is a colloquial expression chaza tever, which means "to dance well", or, literally, "stump it" in the meaning "to do tapping" (Tuvinsko-russkiy slovar ', 1955: 392) .
Researchers of Siberian and North Asian round dances in the traditional ceremonial system describe some sacred attributes. It is a wellknown fact "that Turkic and Mongolian nations closely associated the horse cult with the cult of the World Tree" (Dashieva, 2007) . In Yakut culture, a similar sacred vertical was symbolized with a tethering post around which the roundelays were performed, to make contact with supreme gods. In Buryat ceremonial culture, a similar divine vertical was a mount around which the yokhor roundelay was performed. At that, in the final part of the dance the participants had to look up, i.e. to jump. To our mind, the vertical in devig ritual dance is conventional. Devig stands for initiation, worship, desire to be like a bird with wings, at the end of which an essential ritual of "feeding" the deity is performed, by throwing ak chem (white food) up (Sanchay, 2014) . Unlike the 
